History of Pop Syllabus: Online Summer 2019

Instructor: Nathan Lansing
 MUSC 106 Online
Office: Canvas
   History of Popular Music – Summer 2019
Office Hours: Canvas
  Canvas/MindTap July 1-Aug 23,2019
Phone: Canvas
 5 credit hours

Email: nathan.lansing@sfcc.spokane.edu
Prerequisite: none

	History of Popular Music is a survey of the history of American popular music as a synthesis from mid-nineteenth century elements to today.


Required Text/Materials:
· Text: Popular Music in America: The Beat Goes On (5th Edition) by Michael Campbell via Cengage MindTap, and the associated Spotify playlists.
· Access to a computer with Internet: You will need to be able to access not only the Cengage MindTap materials, but also Spotify and YouTube.
Course basics:

· This course follows the outline of the textbook. The text is organized into Units, at an average of five Chapters per unit (roughly 12 pages of reading per unit, on average). End of Module quizzes will always cover the entire unit from Intro to the Looking Back – Looking Ahead closing section, regardless of how many chapters were in the Unit.
· Students are expected to follow the module structure and complete every reading, discussion (each including an original post and two responses to classmates per week), assignment, practice quiz, and quiz as assigned in both MindTap and Canvas. You will not be allowed to move ahead until all module content has been completed. Your Canvas course is set up so that your home page is the course’s Modules page. The first two modules of this course will verify your proficiency in the use of Canvas and the Module layout.
· Assignments can be as simple as “read and acknowledge that you read” for a few points, and as complex as the end of module quiz (which will feature true/false, multiple choice, and matching sections) or the unit listening discussions, which will require your participation.
How is your progress being assessed? What grade will you receive?

I grade on a strict percentage basis. Canvas will display grades for your assignments and quizzes with the points earned out of the points possible. The associated percentage represented by that score translates into grade points as follows.

Grades will be based on the percentage earned of total points available:
	95+ = 4.0 

94 = 3.9
93 = 3.8
92 = 3.7
91 = 3.6
90 = 3.5
89 = 3.4
88 = 3.3
	87 = 3.2
86 = 3.1
85 = 3.0
84 = 2.9
83 = 2.8
82 = 2.7
81 = 2.6
80 = 2.5
	79 = 2.4
78 = 2.3
77 = 2.2
76 = 2.1
75 = 2.0
74 = 1.9

73 = 1.8
72 = 1.7
	71 = 1.6
70 = 1.5
69 = 1.4
68 = 1.3
67 = 1.2

66 = 1.1
65 = 1.0
<64=0.0


As part of the course content, the following course outcomes will be addressed:

· You should be able to identify many types of popular music by listening to them.

· You should be able to acknowledge and discuss the influences of music that came before many examples of popular music, and identify elements of earlier influences in modern popular music.
· You should be able to discuss music on its terms, using musical terminology learned in class to analyze and name musical elements when you hear them.
To achieve these outcomes, the following learning experiences will be undertaken:

· The text is the primary source for information that will be present on quizzes. My input will include analogies and examples that help explain and embellish the text’s points, add modern takes on older music and cultural phenomena, facilitate discussion topics regarding your personal experience with popular music and related cultural phenomena, additional (non-quiz) musical examples of music from the era we’re covering, and more modern adaptations of music from that era that show direct or indirect influence from that music.
· Listening, analysis, and discussion. If you’re not listening to the tracks in the current unit, you will perform poorly on the Unit quiz. This is a music survey course – if you’re unable or unwilling to set aside time to actively listen to each unit’s tracks, it will be very difficult to earn a passing grade in this class. In addition to listening to the assigned tracks for each unit (multiple times), you will be asked to watch videos provided through online links to YouTube and other online resources that you may access for free.
· Class dialogue. If you run across anything in the writing of any unit that you do not understand, or would like further explanation of, please ask me! There are no “dumb questions” – I strongly urge you not to talk yourself out of asking a question that is very likely on the minds of your classmates. This is what the class discussion assignments are for.
· There will be two mandatory writing assignments as well. The first essay is attached to the  Unit 6 module, and will be a 500+ word reaction to a documentary film you will watch independently online via YouTube link, called Bluesland. As part of the final, there will be a 500+ word essay on one of your favorite pieces of popular music. This paper should reflect your understanding of this song as you currently appreciate it, and use the terminology and examples you’ve learned in this course. You may include personal stories or evocative emotions the song produces for you, but the music itself should be the focus of your writing. While you won’t be directly graded on your grammar, this is a college course; grammar, spelling, and organization of your writing present your work in a professional manner and clarity expected in academic writing.
Policy for late assignments and missed exams:

· Assignments are due at the time specified in Canvas. This is a module-based course, so you will not be allowed to move on to the next module without completing all assignments in the current module. Late assignments are assignments that are turned in beyond the date and time the assignments are due in Canvas. Late work will be penalized 10% (a full grade) per day for three days. For example: a 20-point assignment can only score a maximum of 18 points at one day late, 16 points at two days, 14 points at three days, and zero points after that (you will be able to move on if you complete any assignments after three days, but they will score zero points, and you’ll be behind on the next module).
· Contact me with any concerns or questions, please! This is easiest using the Canvas inbox.
Listen!

You are required to listen to the tracks from the MindTap Unit playlists regularly – you will be quizzed on those tracks. In addition, I strongly recommend that you seek out any other songs and artists mentioned in the text that do not have listening guides. The author saw fit to mention these additional songs for very good reasons. Not only will they reinforce the concepts we study in class, but it will afford you practice at identifying those concepts. Many local radio stations play popular music, and the mainstream is becoming increasingly accustomed to getting their music online. I ask that you begin to turn a more analytical ear toward your music, using the concepts we explore in class.
Cheating and plagiarism policy:

Any student caught cheating or plagiarizing will receive zero (0) points for the assignment, quiz or exam and may be referred for further disciplinary action. Cheating involves copying answers or ideas from another student, the course text, individual notes, the Internet, etc., during the course of an exam, quiz or assignment.  Plagiarism involves using another person’s words or thoughts without giving that individual proper credit. This includes copying text directly from a book, article, or any digital source; copying a prior student’s work; working in pairs or groups and turning in the same material; or failure to cite direct quotations or paraphrased ideas from ANY source in ANY assignment. Please familiarize yourself with the section on academic dishonesty on page (10) of your Student Rights and Responsibilities Handbook.

Channel for Communication Relating to This Course:

Nathan Lansing (instructor) > Dr. Gerald Krumbholz (department chair) > Bonnie Brunt (division dean)

It is important to follow this communication channel. Most concerns can be easily and quickly resolved at the instructor or department chair level. You may use any of the following methods to communicate with the instructor: phone call/voice mail, email, or Canvas mailbox. Prompt communication with the instructor will facilitate a productive and positive outcome.

Statement Regarding Reasonable Accommodations:

In compliance with the Americans with Disabilities Act (ADA) and other legal mandates, Spokane Falls Community College is committed to working with students with disabilities in determining appropriate and reasonable accommodations for academic and physical needs. If any student has a health condition or disability, which may require accommodation in order to effectively participate in this class, please do one of the following: 1) contact me after class, 2) contact Disability Support Services in Building 17, Room 201, or 3) phone 533-4166 (DSS). Information about a disability or health condition will be regarded as confidential.

In order for learning to take place, students must feel safe; this safety is due all students, not only those who share your values and beliefs. For this reason, courtesy, thoughtfulness, and acceptance are essential in our discussions in and out of the classroom. Acceptance should not be confused with agreement; one need not agree with a person to listen, and one must listen well in order to disagree respectfully. Every student in this course has a voice, and so deserves the courtesy of attentive listening and the freedom to express diverse ideas.
Course Outline – Seven Week Summer Online Course:
Week 1 (July 1-5): Intro/Unit 1 – What is meant by the term “popular music”; talking about popular music in context (terminology); basic musical analysis using Chuck Berry’s “Maybelline”. Chapters 1-5
Week 2 (July 8-12): Units 2 & 3 – The Beginnings of American popular music; Africa, Europe, and the earliest mash-up. The emergence of black music; ragtime, early commercial blues; early jazz. Chapters 6-14
Week 3: Unit 4 – The Modern Era of popular song; changing society, advancing technology; the dance orchestra & foxtrot; blues influence & song interpretation; musical theater’s debut. Chapters 15-20
Week 4: Units 5 & 6: The Swing Era (1935-45), big bands and small combos. Blues and black gospel; rural blues, up-tempo blues, and spiritual church music acquiring the blues. Chapters 21-25
Week 5: Units 7 & 8 – Country music and the business of popularizing music; from ballads to bluegrass. Latin music in the USA from 1900-1960. Chapters 26-33
Week 6: Units 10 & 11 – Rhythm and Blues; radio is colorblind; honey, I shrunk the big band; the blues go electric; doo-wop & the big beat. Chuck Berry and Little Richard, the architects of rock; teenagers take over; Elvis Presley, Buddy Holly, and the rock and roll image; the day the music died & payola threaten the end of rock and roll; mass produced bubblegum rock ‘n pop; sun, surf, and sand on the West Coast. Chapters 37-46 (This week has the most information packed into it of all the weeks.)
Week 7: Unit 12 – The Counterculture as rock emerges from adolescence; Dylan and The Beatles make rock matter; Britain invades, Motown strikes back; San Francisco and rock diversity. 

Chapters 47-53
Week 8: There is no Week 8. (Also, you are not imagining things – we do not cover Unit 9.)
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